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Management: Herbert Barrett Management, Inc. 
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(b. 1952) 
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(1844-1908) 
THE ARTISTS 
Ani and Ida Kavafian share a rare family gift for musical virtuosity. Born in 
Istanbul, Turkey of Armenian descent, Ani and Ida Kavafian began their musical 
studies early in their lives. Ani started piano lessons at the age of three. When 
the family immigrated to the United States, she began the study of the violin. 
About three years later, Ida, at age six, began her studies with Ara Zerounian. 
Their training eventually led them to the J uilliard School where they studied 
with Ivan Galamian and Oscar Shumsky while earning Master of Music degrees 
with honors. The Kavafians both enjoy distinguished solo careers across North 
America and abroad. They are in great demand as soloists-in recital and with 
orchestras, chamber musicians, and teachers. Both are Artist-Members of the 
Chamber Music Society of Lincoln Center. 
Each artist has a distinctive, highly individual style, yet as a duo they are a 
stellar match possessing a powerful musical presence. Their performances 
encompass their sparkling artistic temperaments and an effortless camaraderie 
that is unique to siblings. This evening's performance is one of their special 
limited duo engagements. Together they have performed at the John F. Kennedy 
Center for the Performing Arts and Carnegie Hall, with the orchestras of Detroit, 
Cincinnati, and Pittsburgh, and with the symphonies of Colorado, Tucson, San 
Antonio, and Chattanooga. Their television credits include features on CBS 
Sunday Morning and NBC's Today Show. They have recorded Mozart, 
Moszkowski, and Sarasate on the Nonesuch label (#79117-2). 
Ani Kavafian, violin 
Ani Kavafian has performed with virtually all of America's leading orchestras 
including those of New York, Philadelphia, Cleveland, Pittsburgh, and the 
symphony orchestras of Atlanta, Detroit, Minneapolis, Phoenix, Rochester, San 
Francisco, and Seattle. Her numerous recital engagements include performances 
at Carnegie Hall, Alice Tully Hall, Orchestra Hall in Minneapolis, and the 
Krannert Center in Illinois. As a chamber musician, Ms. Kavafian is a member 
of the Walden Horn Trio and is in demand at numerous chamber music festivals: 
Santa Fe, Chamber Music Northwest, Bridgehampton, and Mostly Mozart. She 
has recorded and given the world premiere performances of Henri Lazarofs 
Concerto for Violin and String Orchestra and Tod Machover's Concerto for 
Hyper Violin and Orchestra. 
At age sixteen, she won first prize in both the piano and violin competitions at 
the National Music Camp in Interlochen, Michigan. Ms. Kavafian's list of 
prestigious awards includes the Avery Fisher Prize and the Young Concert 
Artists International auditions. She has appeared at the White House on three 
separate occasions and has been featured on many network and PBS television 
music specials. Her recordings can be heard on the Nonesuch, RCA, Columbia 
and Musical Heritage Society labels. She currently serves on the faculties of the 
Manhattan School of Music and Mannes College of Music. 
Ida Kavafian, violin and viola 
Ida Kavafian is internationally acclaimed as one of the few artists to excel on 
viola as well as violin; she also has an acclaimed career as a music director. Ms. 
Kavafian has soloed with the leading orchestras of New York, Boston, 
Pittsburgh, Detroit, Saint Louis, Montreal, Minnesota, Metropolitan (Tokyo), 
Hong Kong, Buenos Aires, and London. She is a member of the Beaux Arts 
Trio, and a founding member of Tashi over twenty years ago. Her chamber 
music appearances include the renowned festivals of Santa Fe, Tanglewood, 
Ravinia, Mostly Mozart, and Spoleto (Italy and USA). As music director, Ms. 
Kavafian has guided the success of two major festivals, Bravo! Colorado in Vail 
for nine years and Music from Angel Fire in New Mexico for thirteen. She 
selects the programming (chamber, jazz, popular, and orchestral) and artists for 
over forty concerts each summer. 
Her commitment to contemporary music has led to many world premieres by 
composers as varied as Chick Corea, with whom she has toured and recorded, and 
Toru Takemitsu, who wrote a concerto for her. She made her New York debut at 
the 92nd Street "Y" with pianist Peter Serkin as a winner of the Young Concert 
Artists International Auditions. In 1988 she received the coveted Avery Fisher 
Career Grant. Ms. Kavafian has served on the faculty of Yale University. 
PROGRAM NOTES 
Bohuslav (Jan) Martinu (1890-1959). 
Sonata pour deux violins et piano (1932) 
Born in a village church tower in Policka, Martinu began violin lessons 
when he was seven years ago and, when he gave his first recital in 1905, he 
demonstrated the same virtuosity on violin as his famed countryman, Jan 
Kubelik. Martinu had other ideas: he had begun to compose in 1900, and by 
the time he entered the Prague Conservatory in 1905 he had completed 
numerous chamber music pieces, including his famed Tfijezdci for string quartet 
(1902), his earliest extant composition. Dismissed from the conservatory in 
1910 for «incorrigible negligence,» Martinu taught in Policka, and, in 1913 
joined the Czech Philharmonic Orchestra. He went to Paris in 1923, studied 
composition with Albert Roussel (1869-1937) and began his career as a 
composer in earnest. Soon his compositions were being performed worldwide, 
and in 1932 his String Quintet (1927) won the Elizabeth Sprague Coolidge 
Prize. Blacklisted by the Nazis, Martinu fled Paris in 1940 and arrived in the 
United States on 31 March 1941. He taught at Princeton University (1948-51), 
Tanglewood (1947), Curtis Institute of Music (1955-56), and the American 
Academy in Rome (1956-58). 
The years 1929-32 saw an outpouring of chamber music compositions: 
String Quartet No. 3, String Quintet, 2 Piano Trios, Piano Sextet, Wind 
Quintet, 2 Violin Sonatas, String Sextet, Sonatina for Two Violins and Piano, 
Serenade No. 1 for Oboe, Clarinet, 4 Violins, and Cello, Serenade No. 2 for 
Two Violins and Viola, Four Nocturnes for Cello and Piano, Etudes faciles for 
2 Violins, and the Sonata for Two Violins and Piano. 
The first movement of the Sonata for Two Violins and Piano, which is in 
single-movement sonata form, opens with a dance-like tune that is balanced 
with a lyrical second theme over a piano ostinato. The development section 
introduces a new theme. The contrapuntal Andante is cast in an ABA form. It 
opens with scalar passages that are imitated in the violins and then the piano, 
and it closes with a cadenza-like passage for the violins that is soon passed to 
the piano for a transitional passage that propels the work into the closing 
movement. The finale, also cast in ternary form, closes with a coda that recalls 
the opening theme of the first movement. This sonata demonstrates Martinu's 
intimate knowledge of and love for the violin. 
Moritz Moszkowski ( 1854-1925) 
Suite in g for Two Violins and Piano, op, 71 
Moritz Moszkowski was born in Breslau to parents of Polish descent. 
He studied piano at the Dresden Conservatory with Richard Wiierst, and 
with Theodor Kullak, one of Carl Czerny's pupils, at the Kullak Academy in 
Berlin, where he later joined the faculty . Moszkowski, who gave his first 
public concert in Berlin in 1873, soon established a reputation as a virtuoso 
concert artist. In 1897 Moszkowski moved to Paris where he resided until 
his death. Among his notable students were Josef Hofmann, Wanda 
Landowska, and Joaquin Turina. 
As a composer, Moszkowski enjoyed early success, beginning with his 
two books of Spanische Tanze op. 12 for two pianos, which he arranged for 
piano solo. His opera, Boabdil, der letzte Maurenkonig, was based on a 
Hispanic-Moorish subject. It was premiered in Berlin in 1892 and given in 
Prague and New York the following year. The ballet music from the opera 
frequently was heard in concerts. 
Moszkowski's four-movement Suite for Two Violins and Piano was 
published in 1910. The Allegro energico, cast in single-movement sonata 
form, opens with a gypsy-like theme in g, The secondary theme in Eb recurs 
in the same key in the development section. The movement closes with a 
tumultuous coda. The two violins dominate the graceful Allegro moderato, 
which is in the parallel major (G) with a contrasting section in m. After 
both sections are repeated, the movement closes with a lengthy coda. The 
Lento assai in e, which contains a canon at the seventh between the violins, 
has a dynamic range that ranges from sempre piano to pianissimo morendo. 
The suite concludes with an energetic Molto vivace in compound duple 
meter. In the contrasting cantabile section of the ternary form, the piano 
assumes a solo role for the first time. The work, with its emphais on 
extroverted brillance, concludes with a coda (ancora piu presto) that is 
played fortissimo. 
Wolfgang Amadeus Mozart (1756-91). 
Trio for Clarinet, Viola, and Piano in Eb ("Kegelstatt"), KV 498 
The "Kegelstatt" Trio, written for Franzisca von Jacquin, one of 
Mozart's piano students and the sister of his dear friend, Gottfried von 
Jacquin, was completed on 5 August 1786, the same year as Le nozze di 
Figaro. The nickname "Kegelstatt" (skittle-ground) comes from the 
anecdote that Mozart composed the trio while playing a game of skittles. Of 
the six piano trios that Mozart composed between 8 July 1786 and 5 August 
1788, this one is distinguished by its unusual scoring: Mozart joins the 
clarinet and viola with the piano, instead of the cello and violin. Tonight 
we are hearing a transciption for piano, violin, and viola. 
The trio opens with an Andante (rather than the usual fast movement) 
that is a monothematic single-movement sonata form. The mordent motive 
of the primary theme, set forth in unison by the viola and piano, becomes 
the opening phrase of the secondary theme; the mordent motive permeates 
the movement. The Menuetto, in the dominant key (B b ), has a trio in th] ' 
relative minor (g) in which the contrast of timbre is exploited: the violin's 
chromatic neighbor-group motive, which receives an animated response from 
the viola, is echoed by the piano. The Allegretto finale, a compound rondo 
with a coda, opens with the violin reiterating a motive from the secondary 
theme of the Andante. The episodes in this rondo vary from the dramatic c 
minor episode to the sensitive and romantic writing in the Ab major episode. 
This masterpiece, in which "the last word music can utter as an expression 
of the feeling of form is here spoken," clearly shows Mozart's love for the 
piano trio. 
Stephen Hartke (b. 1952) 
Oh them rats is mean in my kitchen ( 1985) 
The impetus for Oh them rats is mean in my kitchen for two violins is the 
rhythm of the opening line from Blind Lemon Jefferson's Maltese Cat Blues, 
which Hartke heard in a recording by a Tennessee blues singer. The full 
statement of the rhythm is not heard until the closing measures of the 
composition. The work is divided into four sections, each of which is 
descriptive of the parsing of the title. The first, "Oh," opens with the violin 
in its highest register above the pizzicato chords of the second violin, and it 
closes with a solo statement in its lowest register. "Them rats" features a 
swaggering violin above some pizzicato scurrying by the second violin. "Is 
mean" has the tempo instructions "Just minding your own business" and 
"scampering," to describe the sections. The blues fully emerge in "In my 
kitchen." Hartke successfully blends a "classical" violin technique with the 
vernacular style in a unique way that speaks to contemporary audiences in 
Oh them rats is mean in my kitchen. 
Pablo Sarasate (1844-1908) 
Navarra for Two Violins and Piano, op. 33 
Pablo Martin Melit6n Sarasate y Navascuez, the son of a military band 
master, was born in Pamplona on 10 March 1944, and began violin lessons 
when he was five. Sarasate, a precocious musician, gave his first public 
recital when he was eight, and, aided by Queen Isabella, he was sent to the 
Paris Conservatoire to study with Jean-Delphin Alard (1815-88) in 1856, 
when he was only twelve. The following year he won the premier prix in 
both violin and solrege, and in 1859, the year that he launched his career as 
a "superstar," the premier prix in harmony also. Sarasate, who made a 
series of concert tours in Europe, as well as North and South America, 
attracted the attention of composers who dedicated their works to him: 
Bruch (Violin Concert No. 2 and Scottish Fantasy), Lalo (Concerto in f and 
Symphonie espagnole), Saint-Saens (Introduction et Rondo capriccioso and 
Violin Concertos 1 and 3), Joachim (Variations for Violin and Orchestra), 
and Wieniawski (Violin Concerto No. 2). The famous violin pedagogue 
Carl Flesch described his playing as "aesthetic moderation, euphony, and 
technical perfection .. . a completely new type of violinist." A few years 
(( .~efore his death, Sarasate made some recordings that, even at an advanced 
0 ge, chronicle his brilliant technique for contemporary violinists. 
As a composer, Sarasate achieved fame for his virtuosic compositions, 
including his fantasy on Carmen op. 25, Zigeunerweisen op. 20, four books of 
Spanische Tiinze (opp. 21, 22, 23, 26), and Navarra, op. 33. Navarra is cast 
in three tempo-delineated sections: Lento in modo di Recitativo, Allegro, and 
Presto that are played without a break. The demands on the performers, who 
play almost continually in parallel thirds and sixths, are prodigious, 
especially when they have to dovetail scales and arpeggios with precision . 
The work replete with left-hand pizzicatos, artificial harmonics , pizzicato 
chords, and double stops, is a tour de force for two violins. 
Mary I. Arlin 
) 
